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The  Dining  Room  Chimneypiece 


\  DINING  ROOM  CHIMNEYPIECE 

x^        no  \riMn\  c 

TN  the  early  eighteenth  century  the  chimney  piece  was  regarded  as  the 
J.  keynote  to  the  whole  of  the  room,  and  this  beautiful  example  embodies 
all  the  details  of  the  mural  decoration  of  the  room.  The  lluted  Ionic  pilas- 
ters run  from  the  floor  to  the  frieze,  with  its  two  hands  of  carving,  sur- 
mounted by  an  "egg  and  tongue"  and  dentilled  cornice.  The  fireplace, 
which  is  of  statuary  marble,  inlaid  in  colours,  with  a  tablet  carved 
with  a  classical  scene  surmounted  by  a  pediment,  is  a  tvpical  example  of 
the  work  of  \\  illiam  Kent,  w  hose  work  inspired  so  much  of  that  of  Robert 
Adam,  his  devoted  admirer.  The  lines  of  the  fireplace  are  continued  into 
those  of  the  panel  above,  constituting  what  is  known  as  a  "two-storied" 
chimneypiece.  The  charming  portrait  of  Mrs.  Pringle  by  Sir  William 
Beechey  and  the  two  deep  blue  Chinese  porcelain  ginger  jars,  with  "prunus 
and  cracked  ice"  decoration,  have  been  carefully  chosen  to  preserve  and 
accentuate  the  graceful  and  symmetrical  outlines.  The  andirons,  with 
their  lozenge  decoration,  scrolled  supports,  and  bulbs  surmounted  by 
finials,  are  of  the  seventeenth  century. 
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INTRODUCTION 

IT  is  a  known  fact  that  the  history  ot  decoration  is 
interwoven  with  the  history  ot  mankind.  The  most 
primitive  peoples  had  a  desire,  very  crudely  expressed 
it  is  true,  to  make  their  dwelling  places  individual  and 
of  interest  to  themselves.  A  rude  doorway,  hewn  from  a 
jungle  tree,  was  carved  in  a  curious  notched  efrect  or  geo- 
metric design.  A  little  stool  was  covered  with  the  skin  ot 
antelope  or  deer;  it  too  was  decoratively  carved.  The  jungle 
grass,  carefully  woven  tor  the  root,  is  the  precursor  of  the 
later  thatch. 

With  highly  civ  ilized  races  this  innate  desire  for  beauty 
again  finds  outward  expression  in  the  home,  but  now7  the 
setting  must  be  more  complex  and,  from  the  bewildering 
variety  and  range  ot  objects  available,  the  difficulty  is  to 
select  just  those  things  which  will  prove  harmonious  and 
"right"  in  order  that  a  suitable  and  distinctive  setting  for 
a  home  and  its  inhabitants  mav  be  created. 

Charm  is  not  achieved  bv  blindly  following  the  period 
work  of  the  past.  The  only  effect  worth  attaining  is  a 
gracious  and  enduring  one — one  that  accentuates  the 
personality  ot  the  occupant,  as  well  as  the  dignity  and 
comfort  ot  the  home.  It  has  been  found,  after  long  and 
varied  experience,  that  the  best  effect  is  not  obtained  by 


adhering  closely  to  "periods"'  but  by  a  judicious  choice  ot 
pieces  that  harmonize,  even  where-  a  definite  period  effect, 
such  as  [acobean  or  Georgian  wall  panelling, serves  as  the 

basis  ot  the  room. 

The  coldness  of  academic  decoration  is  eliminated. 
Instead,  there  is  created  an  atmosphere  of  inviting  infor- 
mality, and  an  added  feeling  of  spontaneity  will  be  given 
through  the  carefully  planned  combining  of  walnut  with 
mahogany,  or  with  other  woods.  Ot  course  special  treat- 
ments must  be  reserved  tor  special  circumstances.  Hut  this 
pleasing  effect  of  seemingly  unstudied  decoration  is  evident 
in  the  following  photographs. 

First  of  all,  one  must  answer  this  question  "What  do 
1  want?"  there  may  be  decided  ideas  about  the  basic- 
period  to  be  used.  Perhaps  walls  of  rich  brown  pine  would 
prove  an  interesting  background.  Certainly  the  decorative 
treatment  ot  walls,  as  well  as  the  height  of  the  ceilings  and 
the  general  size  ot  the  room,  require  careful  consideration. 
Should  drapery  and  rugs  be  strongly  contrasted  in  colour, 
then  one  will  accentuate  the  other.  Again,  one  tone 
throughout  may  be  better  with  the  particular  furniture  to 
be  used;  the  effect  is  softer. 

In  this  way  a  general  idea  is  finally  worked  out.  Odd  to 
relate  it  is  usually  bv  a  gradual  elimination  of  preconceived 
ideas  that  a  concrete  decorative  scheme  is  evolved.  To 
emphasize  again  the  value  of  combining  different  types  of 
furniture  and  decoration,  the  work  of  William  Kent 
affords  a  useful  illustration.    This  architect  designed  panel- 


ling,  furniture,  paintings,  ornaments  and  gardens  for  the 
great  mansions  he  erected,  which  included  Devonshire 
House.  Such  an  interior  would  hardly  prove  habitable  at 
the  present  day  modern  taste  would  be  otfended  and  it 
would  prove  devastatingly  uncomfortable  -but  some  ot 
his  magnificent  tables  and  chairs,  his  settees  and  his  chim- 
neypicces  could  not  tail  to  add  to  the  beauty  and  comfort 
ot  any  interior. 

All  the-  essentials  having  been  decided,  including  the 
lighting  effect  upon  draperies,  it  is  time  to  think  of  acces- 
sories, and  it  is  highly  important  that  these  decorative  ob- 
jects be  happy  in  their  environment — that  they  be  a  truly 
intimate  expression  ot  their  owner — tor,  under  their  magic, 
what  might  at  hrst  glance  have  appeared  a  slightly  cold 
room  becomes  a  living,  palpitant  thing  ot  personality. 

Collecting  these  various  specimens  demands  the  utmost 
care  and  expert  knowledge  and,  sometimes,  considerable 
patience.  Once  in  a  while  a  selection  may  prove  unfortu- 
nate when  actually  placed  in  a  room — but  one  teels  it 
immediately,  and  a  more  suitable  piece  is  tound  to  replace 
it.  The  range  ot  choice  is  usually  wide  and,  happily,  indi- 
vidual tastes  vary  just  as  widely. 

The  accompanying  illustrations  graphically  emphasize 
these  general  remarks.  They  show  decorative  work  ot  last- 
ing charm  carried  out  during  the  past  fifteen  years.  Plate 
No.  6  illustrates  the  interesting  effect  ot  combining  turni- 
ture  ot  different  periods — when  the  specimens  are  all  ot 
the  same  high  merit.  The  painted,  papered,  or  tinted  room 


accepts  this  same  in  formal  t\  pe  of  decoration,  w  hile  an  oak 
room  requires  a  more  definite  adherence  to  a  period. 
\11  panelling  must  be  expertly  handled      the  finish  and 

colour  exact  and  each  moulding  must  be  carried  out  in 
its  correct  form  with  meticulous  care-;  even  the  design  and 
colour  ot  the  floor  assume  an  added  importance.  It  necessi- 
tates, too,  a  perfect  trim,  tor,  it  the  moulding  is  badlv 
proportioned,  or  one  member  ot  it  is  incorrect,  the  discern- 
ing eye  detects  it  immediately. 

In  very  large  rooms,  when  it  is  impossible  to  obtain  the 
requisite  amount  ot  old  panelling  in  good  condition,  it 
is  best  to  have  the  genuine  parts  reconstructed  with  the 
necessary  additions  made  trom  old  wood.  An  example  is 
shown  in  Plate  No.  34.  Such  rooms  are  identical  in  appear- 
ance with  the  old,  tor  the  quality  is  the  same.  They  arc- 
also  constructionallv  correct,  all  the  mouldings  and  various 
effects  having  been  carried  out  with  absolute  accuracy. 
Naturally,  a  master  knowledge  ot  this  work  is  essential 
to  the  integrity  ot  the  room. 

The  type  ot  architecture  ot  a  house  does  not  necessitate 
the  same  type  ot  interior  decoration.  Certainly  there  should 
be  a  connection  between  the  architecture  and  some  ot  the 
rooms.  In  other  rooms  a  later  or  entirely  dirrerent  period 
can  be  used.  It  is  possible  that,  in  a  tew  cases,  an  earlier 
period  max  be  permissible,  providing  that  the  house  is 
sufficiently  important  to  warrant  it.  this  is  especially  true 
ot  a  house  that  has  been  modernized  and  yet  has  retained 
certain  ot  its  old  parts  or  characteristics. 


At  the  present  time  main  apartments  are  taken  on  the 
co-operatic  e  plan,  ensuring  in  the  majority  of  cases,  a  long 
tenure.   They  are  really  homes  and,  as  such,  it    is  surely 

worth  while  to  give  them  that  atmosphere  of  home,  of 
graciousness,  of  beauty.  It  is  impossible  to  over-estimate 
the  influence  exercised  by  one's  surroundings.  A  home 
furnished  with  a  view  to  the  comfort  and  convenience  of 

the  occupants',  and  in  good  taste,  is  a  lasting  source  of 
enjoyment  and  of  quite  legitimate  pride,  and  it  is  no  more 
expensive  than  had  it  been  comfortless,  inconvenient  and 

in  bad  taste.  A  contemporary  fashion  is  a  passing  phase, 
but  the  choice  of  a  "classic"  baekground  (meaning  bv  this 
not  necessarily  a  slavish  following  of  one  of  the  "Five 
Orders,"  but  the  intermingling  or  carrying  out  of  basically 
correct  forms  of  wall  decoration)  and  specimens  of  the  best 
works  of  art  that  have  been  produced  in  a  period  of  over 
three  hundred  years  is  one  that  can  only  increase  in  charm, 
rarity  and  value  as  the  years  go  bv. 

Great  and  important  eflects  are  not  essential  to  the 
decorative  schemes  shown  in  the  accompanying  illustra- 
tions. The  large  or  the  small  space  can,  with  equal  facility, 
be  made  not  only  decorativelv  correct,  but  to  possess  the 
charm  and  the  individuality  which  the  owner  gives  it — it 
resolves  itself  into  a  question  of  the  right  form  of  express- 
ion and  the  right  selection,  each  in  its  proper  place.  As 
has  been  mentioned  before,  the  trend  towards  co-operative 
apartments  has,  in  many  cases,  revolutionized  the  method 
of  living,  substituting  for  a  comparatively  short  tenure  a 


lifelong  residence  which  becomes  part  and  parcel  of  the 
lite-  of  the  individual.  It  will  be  observed  that  many  of  the 
schemes  shown  in  the  illustrations  are  as  suitable  tor  the 
great  mansion  as  for  the  small  house  or  apartment;  the  one 
main  point  to  hear  in  mind  is  to  furnish  all  the  essentials 
tor  comfort  and  convenience  and  to  select  only  those 
things  which  will  prove  a  perpetual  source  ot  enjoyment 
to  the  inhabitant. 
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AN  I)       I)  ESC  R  [PTIONS 


THE  GREAT  HALL 

IN  this  ( in.-. n  1 1. ill  the  beautiful  and  important  tapestries  form  an  appro- 
priate decoration  for  the  walls  panelled  in  linen-told.  They  are  all  of 
the  Gothic  period.  The  panel  over  the  double  doorway  was  woven  ar  the 
Brussels  Looms  at  the  beginning  ol  the  sixteenth  century  and  depicts  the 
storj  ol  the  Prodigal  Son.  vividly  portrayed,  with  a  wealth  of  detail.  Its 
composition  and  technique  are  perfect.  The  remaining  three  panels,  which 
are  Flemish,  circa  1500.  are  part  ol  a  famous  series  developed  at  Tournai 
during  the  second  hall  ol  the  fourteenth  century.  They  depict  with  ex- 
traordinary vivacitj  scenes  in  rural  life.  The  small  added  armorial  car- 
touche shows  the  panels  to  have  been  in  the  possession  of  the  Marquis 
d'Effiat  (1581-1632).  In  the  middle  of  the  nineteenth  century  the  tapestries 
were  acquired  by  ML  Achille  Jubinal,  author  of  "Tapissenes  Historic 
and,  with  his  permission,  a  portion  of  one  of  the  panels,  under  the  title  of 
"Gipsies  on  the  March"  was  illustrated  Fig.  369  in  Lacroix,  "Manners 
and  Customs  of  the  Middle    ^ges". 

\  striking  fact  in  connection  with  this  interior  is  that,  despite  its  unusual 
size,  no  sense  of  intimacy  is  lost  and  two  or  three  people  can  enjoy  it  quite 
as  comfortably  as  the  very  much  greater  number  it  can  accommodate. 
This  is  achieved  by  a  careful  choice  and  arrangement  ol  the  furniture.  The 
book-cases,  which  form  an  important  feature  in  the  decoration,  are  made 
from  old  carved  panels;  the  furniture  ranges  from  the  early  seventeenth 
centurv  refectory  table  and  court  cupboard,  through  chairs  and  day-beds 
of  the  Stuart  period,  to  the  most  comfortable  easy  chairs  that  the  present 
day  can  produce.  The  whole  is  arranged  entirely  with  a  view  to  comfort 
and  convenience,  and  the  result  is  thoroughly  pleasing  and  harmonious. 


The  Great  Hall 


[  PLATJ   l  ] 


A  CORNER  OF  Till.  GREAT  II  \LL 

TIM  furniture  of  this  Great  Hall,  which  has  all  been  chosen  for  its 
practical  use  as  well  as  for  its  beauty,  merits  special  attention,  as  it 
comprises  some  rare  specimens.  It  includes  a  monks'  bench.  t\\<>  splat  back 
arm  chairs  of  the  Charles  II  period,  a  walnut  arm  chair  with  stuff-over 
back  and  seat  ol  the  James  II  period,  and  an  oak  gate-leg  table,  all  of  the 
seventeenth  century.  The  small  Queen  Anne  grandfather  chair,  with 
walnut  cabriole  le^s  and  a  needlework  cover,  is  <>t  the  eighteenth  century, 
.is  .ire  the  pair  ol  "periwig"  chairs  on  each  side  of  the  stone  doorway.  These 
chairs  are  from  the  collection  of  the  kite  Sir  George  Donaldson,  one  of 
England's  greatest  connoisseurs.  The\  are  dated  about  1725  and  have 
walnut  le^'s,  carved  in  front  on  the  knee  and  toe  with  acanthus,  parcel- 
gilt,  a  form  ol  decoration  that  is  generally  attributed  t<i  William  Kent. 
The  fiddle  shaped  backs  have  a  deep  indentation  at  the  top  for  the  peri- 
wig. They  are  covered  in  the  original  needlework  a  hue  petit  point  the 
backs  with  classical  scenes,  the  ^e.it-  with  landscapes,  bordered  with 
natural  flowers  and  rocaille  ornament,  and  are  extremely  rare,  probably 
unique.  ( )neof  the  pair  is  illustrated  in  Macquoid  and  Edwards,"Dictionary 
of  English  Furniture".  Fig.  70. The  small.  Henry  VII  oak  chest,  circa  1506. 
comes  from  the  same  collection.  Its  end  panels  are  wrought  in  the  early 
type  of  linen-fold  panelling;  the  front  has  two  heads  carved  on  the  panels 
and  the  original  "S"  lock,  bordered  with  a  waxed  line. 


A  Comer  of  the  Great  Hall 


[   PLATE  2  ] 


\  CORNER  OF  Till    GREAT  HALL    Contd.) 

A  CAREFUL  examination  of  this  illustration  will  give  an  idea  of  the 
minute  details  which  require  t<>  be  studiously  considered  it  the 
genera]  effect  is  to  be  satisfactory.  From  the  ceiling  downwards  everything 
is  technically  correct  and  of  the  very  finest  workmanship.  The  details  of 
the  magnificent  sixteenth  century  Brussels  tapestry  panel  arc  clearly  seen, 
the  typical  arrangement  of  the  ample  draperies  and  expressive  figures  very 
beautiful.  The  same  exuberant  "Renaissance"  note  is  repeated  in  the  floral 
border  of  the  tapestry,  in  the  frieze  over  the  panelling  and  in  the  excep- 
tionally fine  Tudor  Court  cupboard  with  its  bulbous  pillars.  The  oak  buf- 
fet, gate-leg  table  and  fine  Charles  II  day-bed  and  arm  chair  are  all  of  the 
seventeenth  century,  the  grandfather  chair  being  early  eighteenth.  \n 
interesting  feature  is  the  <  ase  < >f  the  Veolian  Pipe  ( )rgan ;  this  w  as  specially 
designed  and  made  out  of  old  panelling  and  a  piece  which,  otherwise,  often 
presents  difficulty  in  interiors,  was  evolved  so  that  it  would  be  in  perfect 
harmony  with  the  rest  of  the  furnishing. 


A  Corner  of  the  Great  Hall 


[   PLATI  3 ] 


THE  EARLY  GEORGIAN  DINING  ROOM 

ITS  spac  iousnes8  so  proportionate  that  any  feeling  of  coldness  or  severity 
is  obviated.  The  walls  arc  panelled  in  old  pine,  a  peculiarly  rich  effect 
being  obtained  by  the  use  of  mouldings  and  pilasters.  The  form  of  arrange- 
ment is  that  of  the  very  earl\'  Georgian,  when  the  many  architectural 
features  in  the  interior  decoration  show  that  the  architects  of  the  day  not 
only  designed  the  houses,  but  the  fittings,  fixtures,  and  furniture  as  well. 
.is  indeed  is  known  to  have  been  the  case  with  such  men  as  InigO  Jones. 
(Jibbs.  Wren,  Yanbrugh  and  Kent,  among  others.  This  room  is  representa- 
tive of  the  transition  from  the  William  and  Mary  period  and  is  about 
1715.  The  mantelpiece,  with  its  beautifully  carved  tablet  surmounted  by 
a  pediment,  is  a  typical  example  of  the  work  of  William  Kent,  1 1684-1  74S) 
and  is,  of  course,  contemporary.  The  arrangement  of  the  ceiling,  with  the 
centre  oval  panel  painted  in  reproduction  of  one  by  Sir  James  Thornhill 
(1676-1734),  is  particularly  beautiful.  The  side  table,  with  its  pedestals, 
knife  boxes  and  wine  cooler  are  of  the  Hepplewhite  period,  circa  1780.  The 
set  of  fourteen  chairs  are  magnificent  examples  of  Chippendale's  best 
period,  the  frames  carved  in  low  relief  with  a  "guilloche"  pattern;  the 
needlework  backs  and  seats  are  embroidered  in  natural  flowers  in  a  repro- 
duction of  a  typical  English  design  of  the  period  and  are  finished  with 
large  brass-headed  nails.  They  came  from  Blenheim  Palace,  the  seat  of 
the  Dukes  of  Marlborough  and  the  rich  romantic  appearance  of  the  two 
seventeenth  century  Venetian  arm  chairs  serves  as  a  perfect  foil  to  their 
entirelv  sophisticated  simplicity.  The  legs  of  the  octagonal  dining  table 
are  superbly  carved  with  lion  masks  and  paw  feet,  copied  from  a  Chippen- 
dale side  table.  The  eighteenth  century  mirror,  in  its  wonderful  carved 
and  gilt  frame,  the  Hepplewhite  window  seat  and  the  screens  made  from 
panels  of  Spanish  wall  leather  of  about  1720  all  blend  happily  with  the 
general  scheme. 
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THE  ANGELICA  KAUFFM  W  ROOM 

Tl  1 1 .  w  hole  <>l  the  decoration  of  this  room  is  evolved  around  the  painted 
panels  by  Angelica  kaulfman.  whose  work  had  such  an  enormous 
vogue  in  England  in  the  latter  half  of  the  eighteenth  century.  The  design 
ol  the  ceiling  and  of  the  panelling  is  pure  Adam  as  is  the  beautiful  chimney- 
piece,  which,  flanked  by  two  classic  pilasters,  is  an  important  feature  in 
the  arrangement  of  the  room.  The  steel  basket  grate  has  ;(  deep  pierced 
frieze  and  tapered  legs,  surmounted  by  urn-shaped  finials.  The  fireplace 
ot  statuary  marble,  inlaid  with  verde  antico,  is  surmounted  by  a  pier 
ulass  with  a  frame  finely  executed  in  tracery  in  carved  wood.  The  glass 
itself  is  in  two  pieces,  as.  in  the  period  from  which  this  design  is  taken,  it 
was  not  possible  to  produce  a  sufficiently  large  single  sheet  of  glass.  The 
two-tiered  wall  lights,  also  carefully  reproduced  from  a  design  of  the  period, 
are  of  carved  wood,  inset  with  painted  medallions.  The  console  table-  on 
each  side  of  the  fireplace  with  their  reeded  frieze  inset  with  (Ireek  anthc- 
mion,  are  I  lepplewhite.  as  are  the  settees,  with  their  painted  frames,  and 
the  shield-back  arm  chair.  The  Chippendale  folding  card  table,  with  claw 
and  ball  feet  and  "eared"  cabriole  fegs,  is  lined  with  needlework  and  is 
fitted  with  little  wood-lined  wells  for  counters  and  circular  wooden  bases 
at  the  corners  for  candlesticks.  The  satinwood  table  with  its  exquisite 
crystal  lamp  has  turned  and  reeded  legs  and  is  of  a  rare  Georgian  type, 
about  1780.  The  jade  flowering  plants  and  lustre  candelabra  add  a  light 
and  pleasing  note  to  the  general  effect. 


The  Angelica  Kaufman  Room 


[  PI  ATE  5  ] 


THE  PANELLED  SITTING  ROOM 

Tl  1 1  plain,  almost  Beverc,  treatment  <>t  the  \^ alU  of  this  room,  with  its 
small  Jacobean  panels  and  it--  deep,  unadorned  frieze,  serve  to  show 
to  great  advantage  the  exceptionally  beautiful  ceiling,  with  its  profusion 
of  detail,  and  the  Gothk  stone  fireplace  with  rich  carved  frieze  and   I 

bean  overmantel,  decorated  with  arcades  and  columns  reminiscent  of  the 
Italian  Renaissance.  The  same  note-  is  found  in  the  furniture  the  sim- 
plicit)  "I  the  seventeenth  century  oak  gate-leg  tables  providing  .1  pleasing 

contrast  to  the  intricate  designs  and  varied  colourings  in  the  embroidered 
covers  <>l  the  Chippendale  settee  and  wing  arm  chairs  and  the  early 
eighteenth  century  lire-screen.  The  framed  Stuart  needlework  pictures 
.iic  niie  of  the  lew  forms  <>t  wall  decoration  permissible  in  a  panelled  room. 
Chinese  porcelain  and  jade  flowering  plants,  a  pink  topaz  Kwan  Yin  made 
into  a  lamp,  copper  water  carriers  and  Spanish  pottery  are  placed  in 
various  points  of  vantage  about  the  room.  It  is  interesting  to  note  how 
many  different  types  of  furniture,  of  woods,  and  of  textiles  have  been  in- 
cluded, resulting  in  a  room  which  has  grown  around  and  been  inspired  by 
the  individuality  of  the  owner,  an  impression  practically  impossible  to 
achieve  in  the  entirely  impersonal  formality  <>t  a  strictly  "period"  room. 


o 
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THE  JACOBEAN  DOORWAY  IN  THE  BILLIARD  ROOM 

THIS  imposing  doorwaj  is  of  the  full  height  of  the  panelling,  flanked 
mi  either  side  by  a  reeded  lonie  pilaster,  intersected  In  a  hand  decor- 
ated with  Lozenges  and  mounted  on  .1  lozenge  carved  base.  The  connected 
rectangular  panels  are  an  evolution  from  the  simple  panel  of  Elizabethan 
days, and, while  (pi ire  unadorned.  ex< ept  insofar  as  the  outlining  mould- 
ings are  graduated  and  shaped,  are  so  spaced  and  arranged  ;h  to  give  .1 
\ei\  handsome  effect,  following  the  lines  of  the  wall  panelling.  The  ex- 
quisite details  ol  the  interlaced  arcades  in  the  flutes  between  the  acanthus 
carved  trusses  are  beautifully  carved  and  form  an  effective  frie/e.  1  lie 
whole  is  executed  in  old  wood  and.  with  every  detail  studied  and  tech- 
nically correct,  is  a  beautiful  and  interesting  reproduction  of  a  typical 
doorway  of  the  period. 


A  Jacobean  Doorway  in  the  Billiard  Room 


[  PLATE  7 ] 


THE  BILL1  \RI)  ROOM  FIREPLACE 

THIS  superb  fireplace  is  executed  in  Caen  stone  and  is  supremely 
effective.  The  Gothic  arch  lias  spandrels  carved  \\  i t h  interlacing 
foliage  and  two  small  armorial  panels;  it  is  flanked  by  two  Ionic  pilasters 
and  surmounted  by  three  architectural  niches,  boldly  carved  With  shell 
ornament  and  with  projecting  pediments  supported  by  Ionic  columns. 
On  cadi  side  of  the  central  niche  is  an  armorial  shield,  with  crested  helmet 
and  richly  carved  mantling.  It  is  ornamented  with  a  strapwork  design. 
The  fireplace  itself  is  in  a  deep  recess,  lighted  by  small  casement  windows, 
and,  for  artificial  li^rht,  wrought  iron  wall  sconces.  It  is  furnished  with  two 
Jacobean  oaken  settles,  w  ith  cushions  of  period  embroider)  .  and  two  Jaco- 
bean joint  stools.  The  tall  andirons  are  of  wrought  iron  of  the  sixteenth 
century.  By  the  side  of  the  fireplace  is  a  pair  of  old  bellows.  A  Cromwellian 
lantern  clock  and  Chinese  porcelain  adorn  the  mantel  shelf.  The  Gothic 
arch  is  repeated  for  the  fireplace,  w hich  is  lined  w ith  bricks  placed  chevron- 
wise  in  the  Elizabethan  fashion.  The  over-mantel  is  decorated  with  a 
scrolled  cartouche,  one  of  the  earliest  details  of  decoration  in  architectural 
design;  it  evoked  from  the  feudal  badges,  cut  in  parchment  with  a  central 
shield  and  elaborate  shaped  ed^es  which  curled  up  into  volutes  and  scrolls. 
The  memory  of  this  still  lingers  in  the  French  term  "parchemin"  which  is 
applied  to  a  certain  type  of  panel  carved  with  volutes.  Each  single  motif 
in  the  design  was  most  carefully  studied  and  the  result  is  a  very  important 
feature  in  the  decoration  of  the  room. 


The  Billiard  Room  Fireplace 


[  PLATE  8  ] 


\  CORNER  OF    I  Ml    BILL1  \kl)  ROOM 

THE  grain  of  the  wood  and  its  rich  colouring  are  shown  to  great  ad- 
vantage in  this  panelling,  constructed  in  the  old  manner,  carefully 
morticed  and  tenoned  and  correctly  tarried  out  in  every  detail  and  made 
from  old  panels,  old  oak  being  used  for  the  stiles.  'I  he  panelling  i^  sub- 
divided at  intervals  by  Ionic  pilasters,  from  whose  capitals  spring  curved 
bra<  krts.  finelj  i  arved  with  acanthus,  to  support  a  ledge  which  run-,  round 
the  top  of  the  wainscot.  The  frieze  above  is  ot  Cordovan  leather  in  gold 
.ind  soft  colours.  The  oak  buffet  and  the  Court  cupboard  are  Jacobean,  the 
hitter  an  interesting  example  of  the  applied  "split  and  turned"  decoration, 
specimens  of  which  are  not  common.  The  arm  chair  with  its  Flemish  scroll 
decoration,  cane  seat  and  stretchers,  is  James  II.  circa  1685.  The  tine  side 
chairs,  covered  in  needlework,  are  <»t  Chippendale's  French  period.  The 
coloured  sporting  prints  are  beautiful  examples  of  the  eighteenth  century 
by  Wolstenholme. 


A  Comer  of  the  Billiard  Room 
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\   R\RI    Of    I  III     LONG  CORRIDOR 


TIM  .mli.  w it li  its  delicately  carved  keystone,  serves  as  a  ba<  k^round 
foi  .1  superb  marble-topped  Chippendale  mahogany  table,  carved 
with  acanthus  and  .1  shell  and  with  claw  and  hall  leer,  surmounted  by  .1 
mirror,  whose  marvellously  carved  frame  reflects  the  wave  <>t  Chi  noise  rie 
that  swepl  ovei  the  whole  ol  Europe  in  the  eighteenth  century.  The  chairs 
.in-  interesting  examples  of  the  transition  ^taj^e  from  the  Smart  with  can  ed 
and  decorated  back-panel  to  that  of  the  Queen  Anne  period ;  the  frame  and 
the  spoon-shaped  centre  splat  are  typical  Queen  Vnne,  as  are  the  cabriole 
front  legs,  but  the  back  le^s,  terminating  in  square  blocks  and  the  uu^ 
stretchers  an-  a  Stuart  heritage,  which  the  chair-maker  had  not  found 
sufficient  courage  to  discard.  The  wall  lights  are  carefully  designed  to 
harmonize. 


A  Part  of  the  Long  Corridor 
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I  III    M  VROT  BEDROOM 

THIS  room  is  panelled  in  the  style  of  Daniel  Marot,  1050-1 71 2 
French  architect  and  engraver,  who,  having  sought  refuge  in  England 
on  the  revocation  <>t  the  Edicl  "l  Nantes  in  1685,  gained  great  suet 
receiving  commissions  from  William  III.  by  whom  his  work  was  much 
liked.  His  style  is  signalized  l>\  the  most  carefully  studied  proportions  «>t 
panels,  doors,  windows  and  fireplace  in  relation  r<>  the  dimensions  of  the 
apartment,  a  characteristic  quite  apparent  in  this  graceful  bedroom.  The 
bed,  with  its  taffetas  draperies,  is  ot  seventeenth  century  wrought  iron, of 
finest  workmanship  and  coloured  in  beautiful  s<>tt  tones.  The  spoon-back 
walnut  chair  with  needlework  se.it  is  Queen  Anne,  the  walnut  table  on 
which  stands  the  easel  mirror,  has  the  scrolled  stretcher  ot  the  period  of 
William  and  Mary  and  the  stool  is  of  the  rare  type  ot  walnut  which  is 
parcel-gilt.  The  comfortable  day-bed  is  covered  in  silk  brocade  which 
harmonizes  with  the  tones  ot  the  Chinese  carpet.  The  candle  sconces 
are  in  bevelled  Vauxhall  plate  and  the  chandelier  is  crystal. 


\  FIREPL  UT    IN    I  III    DWII  I.  \1  VROT  ROOM 

TIM  care  exercised  in  the  decoration  <>l  this  apartment  is  apparent  in 
the  illustration.  One  is  immediatelj  struck  l)\  the  ^ k il  1  with  which  an 
effect  ol  continuitj  in  the  lines  oi  the  over-mantel  with  those  ol  the  beauti- 
ful eighteenth  centurj  marble  mantelpiece  has  been  obtained  the  scroll 
supports  ol  the  mantel  shell  appearing  to  flow  into  those  of  the  mirror 
frame.  The  beautiful  shell  and  floral  motifs  in  the  marble  are  repeated  in 
the  wood,  while  tin-  floral  festoons  and  the-  little  "amours,"  lull  of  spirit 
and  movement,  give  an  air  ol  the  utmost  delicacj  and  lightness  to  the 
whole.  The  beautiful  walnut  chest,  with  its  original  brass  drop  handles, 
and  its  stand  \\  ith  turned  legs  and  flattened  bull)  feet  and  shape  I  stretcher, 
is  \\  illiam  and  Mary.  The  porcelain  is  Chinese  and.  with  the  small  seven- 
teenth century  portrait,  complete  a  charming  picture. 


A  Fireplace  in  the  Daniel  Marot  Room 
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I  III    PERGOLES1   HOIDOIR 

TIM  effect  of  this  room  is  extraordinarily  soft  and  graceful,  the  panelled 
woodwork  painted  a  s<  »t  r  olive  green  w  irh  (.ream  decoration  in  the  manner 
of  Pergolesi  giving  an  air  ol  unusual  (harm.  \n  impression  of"  additional 
height  is  obtained  from  the  domed  ceiling,  which,  particularly  by  artificial 

li^ht,  is  \  ei  y  effective.  The  corner  cupboards,  w  ith  the  bowed  ^lass  and  the 
well  concaved  overdoors,  are  a  tit  setting  lor  the  many  fine  specimens  ol 
china  from  the  factories  ol  How,  Derby,  Chelsea  and  Worcester.  The  writ- 
ing table,  with  its  tambour  top,  draw-out  slide  and  fitted  interior,  i^  in 
satinwood  and  is  a  beautifully  made  example  <»l  the  Sheraton  period,  circa 
1780.  The  small  spider-leg  table  is  an  exquisite  example,  having  a  butterfly 
shaped  top  in  satinwood,  which,  coupled  with  the  fine  patina  of  the  mahog- 
any legs,  makes  a  piece  of  unusual  quality.  The  Hepple  white  arm  chair, 
covered  in  gay  patterned  chintz  to  match  the  curtains,  i-  painted  in  deep 
brown  relieved  with  pale  yellow .  The  side  table  is  an  interesting  eighteenth 
century  specimen,  with  a  black  and  ^old  frieze  and  satinwood  top  ol  a  rich 
colour;  the  painted  side  chairs  and  the  desk  chair  are  of  the  same  period. 
The  comfortable  modern  easy  chair  is  covered  with  peach-coloured  taffetas 
which  accords  well  with  the  Chinese  ru^,  and  completes  a  room,  not  only 
distinctive  and  entirely  removed  from  the  commonplace,  but  eminently 
suited  for  relaxation  and  repose. 


I  III    l)k  VWING  ROOM 

TNI  restful  effecl  of  .1  room  panelled  in  pine  is  emphasized  in  this 
charming  interior.  Very  <  areful  c  onsideration  was  given  t<>  the  spacing 
of  the  panelling  the  narrow  panels,  furnished  with  .1  beautifully  carved 
wall  li.^ht.  adding  much  to  the  decorative  effect.  The  wide  doorway,  en- 
1  it  hed  w itli  can  ing,  and  the  arrangement  <>t  the  w indow s,  w ith  their  formal 
pelmets  and  curtains,  ensure  that  the  repetition  of  the  panels  should  not 
become  wearisome.  The  furniture  was  carefully  chosen  and  its  proportions 
studied  so  that  t Ik-  beautiful  lines  of  the  panelling  might  not  be  obs<  ured. 
The  marble  fireplace,  with  its  carved  centre  tablet,  has  a  painted  over- 
mantel set  in  the  panelling.  The  hearth  is  decorated  with  eighteenth 
century  fire-irons,  an  eagle  fire-screen  and  a  pair  of  bellows.  On  each  side 
is  ,1  particularly  tine  Charles  1 1  \\  alnut  stool,  \\  hose  I'  lemish  h  roll  lc^s  and 
carved  front  stretcher  correspond  with  those  of  the  tall  wing  arm  chair  by 
the  door.  The  tall  walnut  slope-  front  desk,  with  a  Chippendale  arm  chair 
in  front  of  it.  the  sofa  table,  the  tripod  table,  the  barber's  stand  and  the 
line  llepplewhite  side  table  are  .ill  of  the  period  from  1720  to  1780,  the 
delicate  little  spider-legged  table,  with  its  turned  cross  stretcher  being  of 
the  same  epoch.  The-  Venetian  oak  chair  and  the  Jacobean  buffet  and  joint 
stool  .ire  of  the  seventeenth  century.  The  covering  of  the  sofa  and  easj 
chairs  shows  to  advantage  against  the  deep  pile  of  the  soft  toned  Wilton 
carpet. 


o 
o 


r> 


\  CORNER  OF  THE  DRAWING  ROOM 

Tl  I  E  detail  of  the  arrangement  ol  the  panels  and  the  fine  design  of  the 
wall  lights  is  clearly  shown.  The  furniture  is  worthy  of  note,  as  each 
example  is  a  rare  and  fine  specimen.  The  Folding  card  tabic  w  it h  acanthus 
carving  on  the  knees,  claw  and  ball  feet  and  the  frieze  decorated  with  a 
recessed  hand  carved  in  low  relief  with  a  wave  design,  is  pre-Chippendale. 
I  he  little  oval  stool  with  embroidered  top  has  the-  scroll  le^s  and  carved 
and  pierced  stretcher  ol  Charles  II.  The  walnut  open  arm  chair,  covered 
in  petit  point,  and  the-  walnut  tabic,  with  spiral  Ic^s  and  shaped  stretcher, 
inlaid  in  flattened  ovals,  are  ol  the  rei^n  ol  William  and  Mary.  The  un- 
usually small  and  delicate  wing  arm  chair,  covered  with  needlework  is 
Queen  \nne.  The  tray-topped  table,  w  ith  sw  a^s  ot  draper) ,  is  in  Chippen- 
dale's "style  rocaille".  The  design  of  the  case  ,,t  the  \eolian  Pipe  Organ 
is  seen,  with  its  well  arranged,  carved  oaken  panels. 


o 


Till    DINING  ROOM 

Till  walls  of  this  room  arc  panelled  and  painted  in  a  perfect  shade  of 
apple  green,  tin-  mantel  and  over-mantel  being  in  waved  pine.  The 
wooden  sconces  to  the  wall  lights  are  carved  and  ^ilt.  I  he  paintings  inset 
in  the  panelling  on  each  side  ol  the  door  are  two  ol  a  series  ,,|  sporting 
pictures  painted  by  George  Stubbs  1736-1806  ,  Steel  line  engravings  by 
William  Woollett  show  th.it.  in  the  third  quarter  ol  the  eighteenth  century, 
thc\  wen-  "Engraved  alter  the  Original  Picture  in  the  Possession  of  Mr. 
Bradford."  The  walnut  chairs,  with  their  needlework  scats,  are  superb 
examples  ol  English  workmanship  ol  about  1720;  the  table,  based  on  old 
lines,  has  foi  sole  decoration  exquisite  carving  on  the  knees;  the  William 
and  Mar\  bullet  is  carefullj  carried  out  in  walnut  with  the  typical  herring- 
bone inlays,  an  bed  front  and  turned  le^s  in  a  correct  design  of  the  period. 
It  has  for  decoration  a  Georgian  silver  bowl  and  vases,  a  pair  of  Charles 
II  candlesticks,  with  typical  flat  base-  and  knops  near  the  foot  of  their 
c  luster  stems  and.  at  the  bat  k.  a  finely  painted  iron  tray  <>1  the  eighteenth 
century,  whose  rim  is  pierced  at  each  end  to  form  handles.  This  room  is 
characterized  by  an  atmosphere  ol  serenity  which  can  only  arise  out  <t 
perfection  <>t  finish  and  refinement  <>!  form.  I  he  discerning  eye  will  appre- 
ciate the  rarity  and  beauty  <>f  each  item  comprised  in  its  simplicity. 
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I  III    PAN]  LLED  LIBR  VRY 

A\  ^  I  lll\(i  designed  solelj  to  tultill  a  definite  purpose  must  have  .1 
more  logical  air  than  something  which  has  just  grown  haphazard  and. 
in  thiv  library,  the-  dominant  note  is  the  housing  <>t  the  books.  I  he  arrange- 
ment "l  the  shelves,  in  conjunction  with  the  beautiful,  simple  Jacobean 
panelling,  is  pleasing  and  restful.  The  Gothic  stone  fireplace  has  a  richly 
carved  lintel  and  .1  narrow  projecting  shell  supported  by  tinted  Corinthian 
pilasters.  I  he  fine  over-mantel  is  in  two  tiers,  the  lower  one  formed  of  four 
arches  decorated  with  grotesque  and  terminal  figures,  the  upper  one  with 
two  rectangular  panels,  framed  in  a  deep  rib  moulding  inset  with  acanthus 
and  terminal  figures.  The  furniture  comprises  some  exceptionally  fine 
specimens  of  early  English  oak.  the  circular  table,  with  its  square  under 
ledge  and  turned  le^s.  and  the  two  wainscot  chairs  being  Tudor.  The  joint 
stools  are  Jacobean  and.  while  the  ordinary  specimens  with  plain  turned 
ire  comparativelyfcommon,  it  is  quite  exceptional  to  find  any  in  such 
perfect  condition  and  so  handsomely  decorated  as  the  present  pieces.  I  he 
settees  are  covered  with  tine  needlework  and  with  the  colouring  of  the 
Persian  ru^,  add  a  gay  and  pleasing  note.  The  lamps  are  made  from  two 
of  the  Eight  Chinese  Immortals  and  the  long  case  clock,  with  beautiful 
seaweed  inlay,  i^  William  and  Mary. 


THE  PANELLED  LIBR  \kY      Contd. 

Till,  arrangement  of  the  bookshelves  built  in  the  panelling,  with  cup- 
boards beneath,  affords  the  maximum  amount  of  accommodation 

without  in  any  \\.i\  en<  roachingon  the  resi  of  the  room.  It  ensures  t, 
verj  attractive  treatment  <>j  the  windows,  which  appear  recessed,  and  are 
hung  with  curt. tins  and  pelmets  ol  Jacobean  embroidery.  The  beautiful 
English  seventeenth  century  draw-end  table  and  the  wainscot  chair,  and 
the  extremely  ran-  Chippendale  chairs  with  their  coverings  of  needlework 
show  to  great  advantage,  and  the  forbidding  effect  of  a  library  as  a  place 
for  books  and  for  serious  reading     and  tor  that  alone      is  entirely  absent. 
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Till    PANELLED  BEDROOM 

THE  <  eiling  in  this  room  is  exec  uted  in  plaster  work  in  a  design  of  the 
earlj  English  Renaissance,  whose  lines  harmonize  well  \s irh  the  simple 
Jacobean  panelling  in  richly  figured  <>.ik.  The  covering  <>f  the  easy  chair 
and  the  window  tin  tains  and  pelmet  and  cushion  are  embroidered  in  a 
reproduction  ot  .1  Jacobean  design  in  soft  toned  wools  <>n  cotton.  The 
\\  indsi  »i  1  hairs,  w  ith  their  tinned  spindles,  are  of  vew  and  are  dated  about 
1720.  Two  ot  the  tables  are  gate-legged,  each  of  the  seventeenth  century, 
the  larger  one  w  ith  the  bulbous  legs  of  the  Jacobean  period  and  the  smaller 
one.  beside  the  bed,  with  the  spirals,  in  this  ease  unusually  deep  and 
sharply  cut,  of  the  Stuart  period.  The  very  lovely  little  circular  table  in 
oak  with  its  turned  le^s  grooved  halfway  up  in  narrow  circles,  and  its 
block,  feet  united  at  the  base  l>\  a  stretcher,  is  a  rare  example.  The  impos- 
ing bed.  with  its  headboard  magnificently  carved  with  arcaded  panels, 
figures,  therms,  swa^s  of  fruit,  and  deep-ribbed  moulding,  is  typical  ot  the 
early  Renaissance,  and  is  covered  with  a  beautiful  counterpane,  hand- 
quilted,  and  embroidered  in  coloured  silk-  with  delicate  tl<>ral  sprays  in 
their  natural  colourings. 


I  III    PANELLED  BEDROOM      Contd. 

Tl  1 1  panelling  of  this  room,  show in^  in  the  mantel  a  strong  Renaissance 
feeling,  is  early  Jacobean,  the  design  ol  the  ceiling  being  typical  of 
the  plaster  work  of  the  Tudor  period,  as  iv  the  simple  panelling.  The 
Italian  influence  is  seen  in  the  rich  carving  of  the  over-mantel,  the  deep 

lintel  and  tapered  jainhs  of  the  fireplace,  with  its  Gothic  stone  arch  and 
brick-lined  interior,  the  pilasters  which  occur  at  intervals  in  the  wall 
panelling  and  the  door  lintels.  The  important  andirons,  with  their  wealth 
of  figures  beautifully  executed  in  bronze,  are  Italian  of  the  seventeenth 
century.  The  settee  and  arm  chair  are  covered  in  Jacobean  needlework, 
embroidered  on  unbleached  cotton  in  fine  hand-dyed  wools  in  shade 
brown,  green,  bine  and  rose,  and  the  curtains  were  designed  and  embroid- 
ered to  match.  At  the  back  of  the  settee  is  a  Jacobean  oak  buffet,  with 
spiral  le^'s  and  stretcher.  The  fine  oak  chest,  with  its  front  panel  elaborately 
carved  with  scrolls,  arabesques,  shells  and  grotesque  terminal  figure-  1- 
Tudor,  and,  with  the  small  sturdy  oak  tables,  and  grandfather  clock. 
serves  to  complete  a  charming,  comfortable  interior. 
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I  III     I  \  I  R  \\U     II  \U, 

TIM  spaciousness  of  this  entrance  hall  is  accentuated  by  the  plain 
i  eiling  and  w  alls,  the-  simple  outlines  ol  the  doors  and  the  arrangement 
ol  the  richly  designed  frieze,  which,  continued  as  .1  deep  lintel,  supported 
l)\  columns  and  pilasters  in  scagliola,  makes  the  recess  a  verj  charming 
feature.  Two  Stuarl  chairs  with  caned  backs  and  scats,  a  Chinese  temple 
gong  and  an  eighteenth  centur)  English  long  east-  clock,  furnish  the  en- 
trance and  it  will  he  seen  how  entirek  appropriate  these  somewhat 
"mixed"  elements  appear.  The  recess,  with  its  beautiful  \dam  fireplace, 
is  made  much  more  "intime"  with  easj  chairs,  a  mahogany  tea-table  and 
a  Chippendale  tray-topped  table.  The  andirons,  pierced  lender  and  trivet 
an-  eighteenth  century,  as  is  the  landscape  mirror.  The  little  satinwood 
pole  st  reen,  w  ith  its  delicate  tripod  base  and  embroidered  shield  is  Sheraton 
and  the  mantel  shelf  is  decorated  with  Chinese  and  Wedgwood  porcelain 
and  two  tall,  covered  goblets  in  \\  atertord  glass. 
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\  CORNER  OF    I  III    I  NTR  WCI    II  Ml. 

A  SENSE  of  seclusion  is  afforded  1>\  the  deep  ceiling  beam  and  the 
scagliola  pillars,  which  shut  ofl  this  portion  from  the  main  hall  with 
its  traffic.  The  deep  pile  of  the  Savonnerie  hand-tufted  carpet,  and  the 
arrangement  of  the  settee  and  arm  chairs  around  the  tine  marble  fireplace 
give  an  air  of  comfortable  informality.  The  walls  are  decorated  with  rare 
English  mezzotints.  The  Chippendale  gallery  table  with  spindle  turnings, 
the  Adam  bergere  chair  with  well  moulded  hoot  feet,  coupled  with  the 
I  Irpplew  hite  chair  w  ith  gracefully  shaped  arms  are  interesting  and  typical 
specimens  of  their  various  periods. 


A  Corner  of  the  Entrance  Hall 


[  PLATE  22  ] 


THE  HALL  AT  FOOT  OF  STAIRS 

THIS  important  mirror,  with  its  carved  and  j^ilt  frame  and  jardiniere, 
is  pre-eminently  suited  tor  a  hall  and,  almost  certainly.  \sas  designed 
tor  just  such  a  position  1>\  one  ol  the  great  decorators  ot  the  eighteenth 
century.  The  satinwood-topped  consoles  on  each  side,  with  their  "guil- 
loche"  decoration  and  beautifully  carved  and  shaped  supports,  with 
Ciow  n  Derby  jardinieres,  and  surmounted  by  shapely  wall  lights,  complete 
an  imposing  and  important  decoration. 


The  Hall  at  Foot  of  Stairs 
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I  III    DRAWING  ROOM 

THIS  room  is  an  interesting  example  of  the  style  of  the  Brothers 
\d.im.  the  frieze,  panelling  and  mouldings  all  being  exact  reproduc- 
tions ot  designs  used  by  them,  and  the  beautiful  curtains  and  pelmets 
typical  "Adam"  curtains,  made  in  Spitalfields  silk.  In  one  window  is  an  ex- 
traordinary fine  Chippendale  table,  with  shaped  fretwork  stretcher  and 
i  luster  legs.  Between  the  windows,  preserving  true  symmetry  in  the  Palla- 
dian  style,  are  two  beautiful  little  consoles  of  wood,  carved  and  ^ilt.  on 
which  stand  a  pair  ot  tine  \\  aterford  lustre  candelabra.  The  narrow  panels 
behind  them  are  decorated  with  silk  embroidered  pastoral  subjects  of  the 
eighteenth  century  with  the  black  and  jn>ld  glass  mounts  that,  in  England, 
arc  called  Bartolozzi  mounts,  after  the  famous  engraver,  to  this  day.  The 
furniture  is  mostly  of  the  Adam  period  the  Chippendale  ladder-back 
arm  chair,  tray-topped  tripod  table  and  superb  silver  table  with  its 
pierced  gallery;  the  Sheraton  secretaire  of  unusual  design  and  arm  chair 
with  cane  panelled  back  and  seat  all  bein^  furniture  that  might  have 
been  used  by  Robert  and  James  Adam  in  their  interiors;  the  beautiful 
arm  chair  with  needlework  back  and  scat,  however,  is  ot  an  earlier  period, 
circa  1735. 
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I  III    DR  \\\  I\(i  ROOM      Contd 

I\  Hi  is  illustration  of  the  Vdam  drawing  room  one  m-cs  the  mantelpiece 
ofstatuan  marble  carved  in  low  reliei  with  classical  designs,  the  shell 
decorated  with  five  fine  and  important  specimens  oi  Bow  porcelain,  decor- 
ated in  high  reliei  with  beautiful  and  typical  flowers  and  bird-,  and  a  pair 
oi  eighteenth  centurj  lustre  candlesticks  with  Worcestei  porcelain  and 
ormolu  bases.  The  pierced  gallen  oi  the  tripod  table  is  composed  "I  finely 
turned  balusters;  the  Hepplewhite  settee,  the  satinwood  serpentine  coin- 
mode,  the  nest  ol  tables  and  the  ( rothi<  Chippendale  chair  « ith  its  needle- 
work cover,  are  .dl  fine  and  typical  examples  ol  the  eighteenth  century. 
The  commode  is  decorated  with  k''1sn  goblets,  rummers,  two-handled  urns 
and  a  very  charming  lamp,  whose  base  is  mounted  with  a  beautiful,  seated 
figure  of  K\\  an  Yin.  The  door  is  .i  fine  expression  ol  the  design  <>t  the  period. 
the  pilasters  being  richly  carved  and  the  abacus  surmounted  by  a  Classical 
urn. 
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\  CORNER  OF    I  III.  DR  WING  ROOM 

Till  beautiful  design  ol  the  frieze  and  mouldings  cm  he  clearly  seen 
in  this  ill  ustr.it  ion,  which  contains  also  one  ol  a  superb  pair  of  satin- 
wood  console  t . 1 1 > I c - .  inlaid  with  paterae,  and  painted  in  a  beautiful  design 
ol  swags  and  pendent  husks.  The  tapered  le^s  springing  from  blocks  in 
the  frieze  and  the  "thimble"  toes  are  typical  of  Hepplewhite,  who  spec  ialized 
in  these  highly  decorative  consoles  and  commodes.  ( )n  it  are  some  intei 
ing  specimens  ol  glass.  The  beautiful  portrait  is  one  ol  Sir  Joshua  Rey- 
nolds' best  examples.  The  \er\  line  eighteenth  century  mahogany  tripod 
candlestand,  with  rams'  heads  and  hoof  teet  is  typical  of  the  emphatic 
note  of  classicism  which  prevailed.  The  lamp  on  the  lacquer  cabinet  is  a 
Chinese  porcelain  Foo  Dog  under  a  canop)  ol  Chinese  embroidery  with  a 
rose  quartz  Bnial.  The  very  beautiful  wall  light  is  carried  out  in  wood. 
carved  and  ^ilt. 


A  Corner  of  the  Drawing  Room 


[  PL  \  I  E  26  ] 


Till    DINING  RooM 

TIM  sideboard  in  this  illustration,  one  ol  .1  pair  which  must  originally 
have  been  made  for  an  important  home,  is  .1  superb  specimen;  its 
serpentine  front,  reeded  pilasters,  delicate  inlay  and  carefully  selected 
figured  wood,  are  ol  the  finest  possible  quality.  The  Georgian  entree  dishes 
are  important;  the  tea  service,  which  is  of  the  fust  half  of  the  eighteenth 
century,  supremely  attractive.  It  is  interesting  to  note  that  the  design  of 
the  various  items,  including  that  <>t  the  hinged  tea  kettle  on  its  stand, 
fitted  with  a  spirit  lamp,  which  was  executed  when  tea  was  first  used  as  a 
lu\ erage,  has  ne\ er  been  superseded,  <»r  indeed  improved  upon  in  any  w ay. 
The  set  of  four  candlesticks  and  silver  and  crystal  lamps  .ire  of  the  eigh- 
teenth century.  The  mahogany  cupboards  are  surmounted  by  urn-shaped 
knife  cases.  Sparkling  wine  was  first  introduced  into  England  about  1775 
and  it  is,  therefore,  at  that  date  that  wine  coolers  were  first  introduced  in 
all  their  various  guises,  the-  specimen  under  the  sideboard  being  known  as 
.1  "sarcophagus".  The  frame  of  the  beautiful  carved  and  ^ilt  mirror  is 
inset  with  ga)  Chinoiserie  paintings  on  glass. 


THE  DINING  ROOM       Contd. 

Tl  1 1  R  I  are  iinu-u.il  features  in  this  room  the  Sheraton  chairs  being 
o!  .1  i. in-  type  with  double  lyre  hack-  and  extra  broad  seats  their 
tine  proportions  and  the  splaj  <>t  the  back  legs  giving  them  a  \  er\  -table 
and  well-balanced  appearance.  The  pillar  dining  table,  too.  whose  reeded 
decoration  accords  with  that  oi  the  chair-,  i-  edged  with  a  broad  band  of 
harewood,  inlaid  in  a  festooned  design  with  other  rare  wood-  and  the  carv- 
ing ol  the  shaped  pillar-  ha-  received  much  more  attention  than  i-  usual. 
The  sideboard,  with  its  fine  patina  and  delicate  inlay  and  carving,  is 
decorated  with  old  Sheffield  plate  candelabra  and  a  pair  of  knife  boxes, 
whose  size  and  design  are  quite  different  from  those  oi  the  Georgian  period 
to  which  they  belong.  The  convex  mirror  ^ains  an  added  effect  from  the 
pearled  cords  held  by  the  eagle  which  surmounts  it.  The  tall  screen,  decor- 
ated with  ho-ho  birds  and  flowering  plants,  i-  Georgian,  a-  i-  the  semi- 
circular side  table.  The  mantelpiece  is  decorated  with  .in  eighteenth 
centurj  bracket  clock  in  a  pear-wood  case,  a  pair  of  urn-  in  Derby  porce- 
lain of  beautiful  cpialitv  and  two  reproduction-  of  those  finely  articulated 
pheasants  w  Inch,  emanating  from  Augsburg  in  the  sixteenth  century,  have, 
for  their  magnificent  workmanship  and  effective  appearance,  been  used 
for  their  decorative  value  ever  since. 
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I  III    I  \  I  k  VNC1     rO   I  III    DINING  ROOM 

TIM  double  doors  leading  into  the  dining  room  are  of  finely  figured 
walnut,  simply  panelled,  the  architrave  being  a  series  of  graduated 
mouldings.  The  lunette  o\  ei  it  and  the  \  aulted  i  eihng  arc  richly  decorated 
in  reliel  in  the  classical  style.  On  each  side  ol  the  doorway  arc  eighteenth 
*  mtui  \  marble  topped  tables,  whose  painted  frames  have  acquired  that 
rich,  mellow  tone  which  age  alone  can  produce.  The  superb  double  gourd- 
shaped  vases,  ^\ha  1690,  enamelled  in  brilliant  lamille  verte.  with  their 
original  <>ld  French  ormolu  mounts,  are  specimens  ol  great  merit.  The 
Charles  II  arm  chair  has  Flemish  scroll  legs  and  Flemish  scroll  supports 
to  the  l"U^.  slender,  moulded  arms.  Its  scat  and  back  are  covered  in  con- 
temporar)  needlework,  finished  with  woollen  braid.  The  portraits  are  by 
Raeburn. 


The  Entrance  to  the  Dining  Room 
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A  CORNER  OF    I  II!    HALL 

TINS  somewhat  difficult  corner  has  been  utilized  as  an  opportunity 
for  the  displa)  <>f  some  very  charming  pieces.  The  fine  portrait  by 
Sir  Thomas  Lawrence,  I*.  K.  \..  surmounting  the  William  and  Mar) 
settee  covered  in  tapestry,  and  the-  William  and  Mar\  grandfather  clock, 
with  it**  case  exquisitely  inlaid  in  seaweed  marquetry,  balance  the  tall, 
bronze  torchere  and  the  palms  in  the  Chinese  howl  on  ir>  carved  base. 


A  Comer  of  the  Hall 


[   PI.  A  I  f     SO  ] 


THE  DINING  ROOM 

Tl  1 1  >  room  is  panelled  in  pine,  painted  soft  apple  green,  the  dado.  .1^ 
well  .is  the  walls,  being  sub-divided  by  simple  rectangular  panels  out- 
lined in  shaped  mouldings.  1  he-  doorways  form  an  important  and  decora- 
tive feature,  the  lintels  being  carved  w ith  conventionalized  palm  bran<  hes 
.nid  the  scrolled  pediment  completed  with  an  elaborate  carved  cartouche. 
I  he  walnut  1  hairs  arc  ol  the  Daniel  Ma  rot  period,  the  hacks  being  marvel- 
lously carved  and  pierced,  the  design  ol  the  front  stretcher  being  identical 
\\  ith  that  of  the  elaborate  (  resting;  rlu-  needlework  scats  are  contemporary 
and  complete  a  superlatively  fine  set  ol  chairs.  I  hey  and  the  very  beautiful 
carved  and  gilt  side  table,  are  typical  of  a  great  period  and  prove  how 
strong  an  influence  the  work  and  designs  <>t  Ma  rot  must  have  had  on  the 
English  cabinet  makers  ol  the  latter  half  ol  the  seventeenth  century.  The 
dining  table  which,  from  a  practical  standpoint,  must,  in  a  room  of  this 
kind,  he  modern,  is  carried  out  with  the  utmost  care  and  consideration  as 
t<>  the  correctness  of  the  detail  and  design.  Ol  the  two  William  Kent  cabi- 
nets, "lie  is  original,  the  other  being  copied  from  it  in  order  to  make  a  pair. 
The  quality  01  the  original,  and  it  can  also  he  said  of  the  copy  is  of  the 
highest,  the  mahogany,  with  hue  patina,  ol  a  deep  rich  nut  brown  colour 
which  shows  to  the  utmost  advantage  the  skilfully  executed  carving.  The 
brilliant  colouring  of  the  Mortlake  tapestry,  which  is  in  an  extraordinarily 
tine  state  of"  preservation,  lends  a  most  happy  note  to  .1  very  beautiful 
room.  The  silver  is  of  great  interest,  the  covered  urn  and  tour  small  two- 
handled  tups  being  Irish  of  the  early  Georgian  period,  the  two  small  tazze 
and  the  ewer  and  laver  on  the  side  table  rare  and  important  pieces 
being  ^ilt  and  tire  gilt  <>t"  the  period  of  William  and  Mary. 
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I  III    MORNING  ROOM 

TIM  durability  "1  oak,  .is  well  as  its  beauty,  is  emphasized  in  this 
illustration  the  Flemish  buffet,  with  its  finely  proportioned  front 
with  the  arches  in  perspective  and  the  richly  rendered  gadroon  on  the 
front  of  the  drawers,  the  early  Jacobean  wainscot  chair  and  gate-leg  table 
being  all  over  three  hundred  years  old.  The  panelling,  which  has  the 
arcades  and  pilasters,  the  interlaced  scrolls  and  grotesque  masks  of  the 
Renaissance,  is  so  faithfully  and  skilfully  reproduced  that  it  affords  ,i 
perfect  background  lor  the  "period"  pieces.  This  illustration  is  of  great 

inteic-st,  showing,  as  it  does,  the  detail  o)  the  highest  expression  of  tile  ait 

ot  the  period.  It  also  proves  conclusively  th.it  early  English  rooms  can  he 
brought  to  this  country,  and,  placed  in  their  new  environment,  present 
ever)  appearance  of  having  originated  there. 

The  line  portraits  are  by  Conrad  laber.  1533.  The  punch  bowl  and  san^ 
de  boeuf  jar  are  Chinese  porcelain  of  the  [Chang  Hsi  period;  the  silver  por- 
ringer, English  seventeenth  century;  the  case  ot  the  bracket  clock,  eigh- 
teenth century  English  lacquer;  the  exquisite  little  needlework  casket, 
embroidered  with  emblems  and  a  representation  ot  King  Solomon  receiving 
the  Queen  of  Sheba  is  of  the  Charles  II  period. 


The  Morning  Room 


[  PLATE  32  J 


\  DOORWAY  OF  THE  LIBRARY 

TIMS  rich  .Hid  important  doorway  forms  [>;irt  of  the  carved  panelling 
of  the  library  and  has  been  most  carefully  reproduced  in  old  wood. 
The  tall  Ionic  pilasters  on  each  side,  reaching  to  the  frieze,  which  is  carved 
in  a  cartouche  and  arabesque  design,  accentuate  its  tine  proportions. The 
arch,  outlined  in  heavy  rib  carving,  has  lor  keystone  a  line  mask,  the  lu- 
nette beneath  it  being  full  of  vigour  and  spirit  and  carved  in  exceptionally 
high  relief.  The  door  itself  repeats  the  simple  lines  of  the  walls,  with  an 
inset  of  a  narrow,  vertical,  carved  panel,  which,  in  its  turn,  i-  decorated 
with  a  mask  in  a  cartouche  and  the  shell  motif  which  is  inevitable  in  a 
Renaissance  design.  The  hinges  are  iron,  beautifully  wrought  and  enriched 
with  engraving.  The  book  shelves  are  built  in  and  the  beautiful  tone-  <>t 
the  bindings  contrast  well  with  the  rich  colour  of  the  wood. 


A  Doorway  of  the  Library 


[  i'i  \  n   »] 


THE  LIBRARY  FIREPLAC1 

Till  plaster  work  and  panelling  of  this  room  a  faithful  replica  of  an 
example  of  the  early  English  Renaissance  serve  to  show  what  lavish 
care  and  workmanship  were  employed  in  the  English  mansions  ol  over 
three  hundred  years  ago.  The  ceiling  and  frieze  in  plaster  work  are  par- 
ticularly fine.  The  wall  panels  are  ol  simple  rectangular  shape,  but  the 
frieze,  pilasters,  door  and  over-mantel  are  elaborately  carved  with  typical 
designs  ol  the  period,  every  detail  being  exact,  and,  as  the  wood  is  in  every 
<  ase  old,  the  erre<  I  is  t<  >  all  appearances  that  of  an  old  room.  The  chimney- 
piece  is  of  great  importance,  the  stone  fireplace,  with  its  very  deep  carved 
lintel,  being  surmounted  by  a  beautiful  horizontal  panel,  trained  in  rib 
moulding,  carved  with  heads  and  scrolls,  between  two  deeplv-rect 
niche-.  The  fire-screen  in  its  carved  mahogany  frame  and  the  covering 
the  settee  are  of  fine  eighteenth  century  ^ros  and  petit  point.  The  coverings 
<•(  the  floor  cushions  are  tapestry.  The  small  oak  table,  with  turned  legs, 
flat  stretcher  and  arcaded  Frieze,  is  Jacobean.  The  punch  bowl  is  Chinese 
porcelain  of  the  Kien  Lung  period,  circa  1770. 


The  Library  Fireplace 
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\  DOORWAY  OF  THE  LIHK  \RY 

THIS  ex<  eptionally  beautiful  doorway  is  a  typical  example  of  the  early 
English  Renaissance  and  replete  with  all  the  characteristic  details  "t 
the  highest  and  most  refined  phase  of  the  period.  The  door  has  plain. 
rectangular  panels  tor  two  thirds  ot  its  height,  the  remaining  space  hein^ 
Idled  h\  panels  carved  in  an  exquisite  '"jewel"  design  of  the  Tudor  period. 
On  each  side  are  tapered  pilasters,  springing  from  rectangular  bases,  reeded 
and  carved  in  strapwork  and  surmounted  by  carved  busts  on  whose  heads 
rest  the  scrolled  trusses  which  support  the  abacus.  The  lintel  is  dentilled. 
The  over-door  is  composed  of  two  arcaded  panels,  each  carved  with  a 
grotesque  mask  in  a  cartouche,  and  Hanked  by  small  columns,  whose  lines 
aie  continued.  In  means  o\  pilasters,  across  the  richly-carved  frieze,  into 
the  broken  pediment  cornice.  The  handles  and  tinker  plates  are  of  beauti- 
fully w  ron^ht  iron.  This  room  affords  an  illustration  of  the  highest  form  ot 
modern  workmanship;  it  is  carried  out  in  every  respect  in  the  manner  ot 
old  work:  each  panel  is  carefully  inset,  the  stiles  morticed  and  tenoned. 
The  wood  is  all  old  oak.  the  work  done  entirely  by  hand,  producing  an 
effect  which  is.  in  every  way,  comparable  with  the  old  and  presenting, 
w  hen  finished,  every  appearance  ot  a  room  of  the  period,  owing  to  the  i  are 
which  has  been  taken  over  its  construction.  The  case  of  the  tine  grandfather 
clock  is  walnut,  inlaid  in  natural  Bowers,  and  is  of  the  reign  ot  James  II. 


A  Dooncay  of  the  Library 
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EAST  1  \D  OF    I  III    (.  M.I.I  RY 

THE  galler)  i-  panelled,  the  over-doors,  like-  the  ceiling,  decorated  in 
relief.  [Tie  curtains  and  pelmets  arc  of  Genoese  velvet  in  a  most  ex- 
quisite deep  claret  colour.  The  semi-circular  Hepplewhite  commode,  sur- 
mounted by  .1  magnificent  Romne)  portrait,  is  one  of  a  pair  in  satinwood 
<>t  mi pcrh  quality,  the  gadrooned  edge  <>t  the  r « » | >  being  ormolu.  The  chairs 
arc  beautiful  examples  <>t  Chippendale'-  Gothic  period  and  arc  covered 
with  the  original  needlework,  the  colours  of  which  harmonize  well  with  the 
i  urtains.  The  vitrine  i-  tilled  \\ irh  superb  specimens  of  "Peach  blow ."  each 
example  having  been  selected  owing  to  it-  quality,  perfect  condition  and 
beaut)  <»t  colour.  The  pendant  cabinet  contains  an  equall)  superb  collec- 
tion of  Khang  Hsi  porcelain  in  sang  de  boeuf.  The  fine  portraits  are  by 
Hoppner,  Gainsborough  and  Raeburn.  The  magnificent  rCirman  carpet 
is  decorated  with  a  centre  panel  of  the  Tree  of  Life  and  numerous  car- 
touches woven  with  inscriptions. 


East  End  of  tlw  Gallery 
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\  ROOM   IN  THE  STYLE  (>!•   DANIEL  MAROT 


Till  walls  an-  panelled  with  blue  Venetian  velvet  which,  coupled  with 
the  soft  colouring  of  the  carved  pine,  serves  as  .1  rich  background  for 
the  furniture.  The  doorway  is  carved  in  narrow  panels  in  low  relief  with  a 
French  design  typical  ol  the  seventeenth  century,  as  is  the  beautiful  mir- 
roi  over-mantel  flanked  b\  two  narrow  panels.  The  mantelpiece  is  o(  pol- 
ished granite  embellished  with  most  exquisitely  sculptured  bronze  (lore. 
The  eighteenth  century  basket  grate  is  of  wrought  iron  with  perfectly 
modelled  supporting  figures,  the  tire  back  ami  sides  being  cast  iron  with  the 
typical  Chinoiserie  motifs  so  much  in  vogue  at  that  time.  The  exquisite 
wall  lights,  representing  a  quiver  full  of  flowers  and  foliage  are  in  carved 
wood,  gilded.  The  pair  of  chairs,  with  seats  and  backs  covered  in  needle- 
work, are  of  the  period  and  are  superbly  executed  examples.  The  pole 
screen,  with  its  finely  carved  pillar  and  tripod  stand,  has  a  beautiful, 
framed  panel  of  Queen  Anne  petit  point  and  the  small  mahogany  table, 
with  its  fretted  top  and  cross  stretcher,  is  Chippendale. 


TIM    PANELLED  BOUDOIR 

Til  I  arrangement  ol  the  panelling  is  of  an  extreme  simplicity,  relict" 
being  afforded  by  the  painted  Chinoiserie  over-doors.  The  furniture 
with  its  delicate  flowing  curves,  is  of  the  Louis  XV  period,  the  frame 
the  side-  chair,  ormolu  mounted  table  and  low  stool  being  painted,  while 
those  ol  the  small  glass-topped  table  and  wing  arm  chair  are  of  mahogany 
and  walnut  respectively.  The  ground  of  the  needlework  covering  of  the 
arm  chair  is  blue.  The  severelj  simple  lines  of  the  mantelpiece  show  the 
beautiful,  vigorous  lines  ol  the  "palm"  mirror  frame  to  great  advantage. 
The  iron  fire  back  is  decorated  with  a  Chinoiserie  design  and  the  andirons 
the  English  word  being  a  derivative  from  the  old  French  "l'andier" 
formed  of  rich  scrolls  in  "le  style  rocaille."  The  mantelpiece  is  decorated 
with  a  rare  and  charming  eighteenth  century  bust  of  a  jeune  rille  in  ^1 
pottery  and  with  two  urns  in  Tole  ware.  The  day-bed.  which  is  a  four- 
poster  carved  in  a  most  interesting  manner,  is  of  the  period  and  retains 
its  old  cream  and  deep  blue  paint.  The  hanging  lantern  and  wall  lights  are 
in  ormolu  mounted  with  flowers  oi  Sevres  porcelain  and  complete  a  room 
which,  with  its  somewhat  austere  form  of  decoration,  is  possessed  of  the 
air  of  aristocratic  exclusiveness  of  a  French  room  of  the  period. 
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\  CORRIDOR 

Till,  treatment  of  this  corridor  is  interesting,  the  panels  being  covered 
with  old  Chinese  wall  paper  oi  a  soft  butt  tint.  The  furniture,  ranging 
in  date  from  1730  to  1780,  forms  a  pleasing  combination  and  comprises  a 
lacquer  cabinet  on  stand,  a  mahogany  slope-front  desk  and  a  beautiful 
little  cabinet  on  a  base,  the  "cluster"  treatment  of  whose  legs  and  frame 
have  been  always  regarded  is  .1  "tour  de  force"  of  the  cabinet  maker's 
art.  The  two  vases  and  covered  jars  are  of  the  rare  Chinese  powder  blue 
porcelain,  with  decoration  in  famille  verte  enamels,  ot  the  kdiang  Hsi 
period.  The  wall  lights  are  of  beautifully  chiselled  ormolu  with  vari- 
coloured porcelain  flowers.  Here  again  one  sees  a  harmonious  result 
achieved  by  the  judicious  mingling 01  different  types  and  periods. 
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IN  this  corridor  the  rich  mellow  tones  of  the  silk  brocade  curtains  show 
to  lull  advantage  against  the  mole-coloured  carpet  and  the  plain  white 
background  with  its  simple  panelled  arrangement.  The  beautiful  motifs 
in  the  moulding  <»t  the  ceiling  and  the  cornice,  lend  themselves  to  the 
forming  <>l  a  perfecl  setting  for  the  furniture,  which  is  exceptionally 
beautiful  and  rare.  The  legs  of  the  semi-circular  satinwood  table  are  reede  i. 
as  are  those  ol  the  shield-back  Hepplewhite  arm  chairs  on  each  side  oi  it. 
( )n  the  table  is  a  rare  early  Kien  Lung  cloisonne  vase  on  a  i  arved  teakwood 
stand,  the  vase  containing  lillies  made  in  different  coloured  jades  and 
semi-precious  stones;  surmounting  it  is  a  beautiful  eighteenth  century 
mirror  ol  a  restrained  Chinese  Chippendale  design.  The  superlative 
quality  of  the  satinwood  commode  facing  it  is  obvious;  its  shape  is  beauti- 
ful and  the  colour  and  texture  of  the  wood  of  unusual  excellence.  It  is 
inlaid  with  main  different  varieties  of  woods,  its  doors  decorated  with  the 
utmost  skill  with  concentric  veneers.  The  case  of  the  wall  clock,  of  the 
steeple  top  variety,  with  fine  finials  and  a  well  modelled  base,  is  beautifully 
executed  in  pearwood. 


A  Corridor 


[  PLATF    40  ] 


nil   iNTRwii  (ukkinok 


Till-,  treatment  <>1  this  corridor  i^  particularly  effective,  its  uncompro- 
mising angularity  being  entirely  concealed  1>\  the  beautiful  lines  of  the 
Norman  ceiling  and  the  series  ol  shallow,  arched  recesses  which  makes  the 
placing  of  the  furniture  appear,  not  meaningless  <>r  haphazard,  hut  logical 
.iikI  conclusive.  The  fui  niture,  which  is  all  of  the  first  half  ol  the  eighteenth 
century,  comprises  .1  fine  marble-topped  walnut  table,  with  plain  frieze, 
carved  cabriole  le^s  and  daw  and  ball  feet.  The  shapely  mirror  is  carved 
.\\\i\  u;ilr.  The  chairs  air  walnut,  circa  1715.  with  spoon-shaped  centre 
splats,  curved  frames,  drop-in  seats  covered  with  beautiful  needlework  of 
tin-  period  and  cabriole  le^s  terminating  in  club  feet.  It  is  interesting  to  set- 
how  the  back  It-^s  have  been  splayed  out  to  take  the  strain.  The  folding 
mahogany  card  table  with  its  delicatelj  carved  edge  and  corners  rounded 
our  to  form  basc-s  for  candlesticks,  has  legs  very  similar  to  the  front  legs 
of  the  chairs.  The  barometer  is  a  rare  and  early  specimen,  circa  1690.  It 
is  of  the  cistern  type,  fitted  with  the  apparatus  ot  the  Torricellian  Experi- 
ment. Torricelli,  a  disciple  ol  Galileo,  was  a  learned  Italian  philosopher 
and  mathematician  of  the  seventeenth  century;  his  "Experiment"  has 
proved  the  enduring  basis  of  barometers  to  this  i\a\  .  I  he  two  saucer  dishes 
in  coral  red.  and  the  generously  proportioned  punch  bowl  enamelled  in 
lamille  verte  are  Chinese  porcelain  of  the  Kien  Lung  period.  The  jade 
flowering  plant  and  the  beautiful  shallow  jardiniere  in  Canton  enamel  sup- 
ported on  three  elephant  heads  are  also  Chinese.  I  he  plain  panelled  door- 
ways with  their  shaped  and  moulded  lintels,  in  one  case  surmounted  by 
an  inset  oval  medallion,  are  effective  in  their  restrained  dignity. 
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The  Entrance  Corridor 
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I  Ml     II  \l.l.   1)1  COR  VI  K)\ 
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REQUENTLY  in  modern  houses  it  i*-  possible  to  have  only  one  or 
two  pieces  of  Furniture  and  ven  little  decoration  in  the  hall,  from 
which,  nevertheless,  .1  verj  definite  impression  "I  charm  can  he  obtained 
directly  one  enters.  It  is,  therefore,  essential  th.it  .1  most  careful  selection 
he  made  in  order  that  pieces  ol  the  ri^hr  type,  proportion  and  degrei 
importance  be  secured.  In  the  present  illustration,  the  hro.nl  spacious 
lines  of  the  areh  form  a  perfect  ba<  kground  tor  the  beautiful  marble-topped 
walnut  table  of  about  1720.  with  cabriole  legs  carved  with  a  shell  and  pen- 
dent husks  and  terminating  in  claw  and  hall  feet.  The  size  and  lines  of  the 
early  Georgian  mirror  are  perfectlj  proportioned  and  the  beautiful  shape 
of  its  scrolled  pediment  and  the  hase  with  its  corners  expanded  to  balance 
are  seen  to  great  advantage.  Symmetry  i^  maintained  by  the  arrangement 
of  the  charming  jade  plant  with  its  multi-coloured  flowers,  and  the  small 
Georgian  silver  salver  flanked  by  the  two  beautiful  coral  red  Chinese  por- 
celain dishes  of  the  Kien  Lung  period. 


The  Hall  Decoration 
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SI  VIRCASE    W'l)  LANDING 


AT  lust  si^ht  it  would  appear  tli.it  there  is  little  or  practically  no 
decoration  in  this  illustration,  but.  on  closer  inspection,  this  is  dis- 
proved. The  position  and  proportions  ol  the  magnificent  portrait  ol 
Thomas  Shattuck,  whose  prowess  is  confirmed  by  the  inscription  "I  lis 
skill  Vssur'd,  no  power  except  his  Vim"  the  only  known  full-length  p<>r- 
trait  l>\  Ben  Marshall  with  the  slender  vertical  panels  on  each  side;  the 
details  of  the  shaped  mouldings,  the  delicately  reeded  frieze,  the  doorway 
with  its  panels  outlined  with  bold  gadroon  carving  .md  its  pediment  sur- 
mounted b\  .1  beautifull}  executed  medallion,  give  evidence  of  careful 
thought  .md  skilful  exec  ution.  I  he  stair-rail,  too,  ol  very  unusual  pattern, 
inspired  by  one  of  Chippendale's  designs,  is  so  simple  that  it  is  difficult  to 
analyze  its  undeniable  charm. 


Staircase  and  Landing 
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1)1  COR  VTION  ON    \  L  VNDING 

Till,  whole  arrangement  ol  a  Palladian  symmetry  and  grace.  The  i ram- 
in^  o\  tin-  upper  windows,  with  their  "broken"  lower  led^e;  the  i  ircular 
medallion,  depicting  Venus  and  the-  Graces;  the  window  and  door  below, 
with  then  arched  tops,  urn-decorated  keystones  and  skilfully  arranged 
panes,  breaking  the  continuity  of  the  reeded  frieze  which  centres  in  a  small 
oblong  tablet  decorated  in  relief  in  the  (labial  manner,  are  so  arranged 
and  balanced  as  to  make  out  ol  what  might  have  been  meaningless  con- 
fusion, a  i  harming  and  harmonious  whole. 


Decoration  on  a  Landing 
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Till    MORNING  ROOM 

Till  treatment  <»l  the  window  in  this  room  i^  \ei\  effective.  The  soft 
transparent  net  for  the  windows  themselves  is  a  foil  for  the  rich 
Chinese  tapestrj  side  curtains,  while  the  broad  bands  continuing  the  lines 
of  tlu-  centre  pelmet,  with  its  Mandarin  motifs  and  pendent  tassels,  are 
\ei\  striking.  The  Chinese  painting  on  }jlas>  one  of  a  pair  and  the 
Khang  I  Isi  porcelain  figures  on  the  mantelpiece  and  on  the  writing  table 
whieh  is  .1  rare  pine  in  satinwood  of  the  Carlton  House  form  echo  the 
note  of  the  curtains  and  help  to  give  a  distinctive  and  original  touch  to 
the  room.  The  panelling  is  simple,  with  a  dentilled  cornice  and  the  mantel- 
piec  e,  w  ith  side  hi  ac  kets  w  ith  the  acanthus  leaf  niotit  in  exceptionally  hi^li 
relief,  lo<  ks  extremely  well.  The  grate  and  eighteenth  century  curved  and 
pierced  steel  lender  are  in  accord.  The  lyre  hack  mahogany  arm  chair, 
which  is  a  beautiful  piece  of  the  Adam  period  from  Brockett  Hall,  the 
corner  chair  and  the  tables,  are  of  the  eighteenth  century,  the  tripod  tray- 
top  table  being  very  fine  Chippendale  and  the  little  walnut  stand  tor  the 
telephone.  Queen  \nne.  The  beautiful  girandoles  are  carved  and  ^ilt  and 
executed  in  the  most  careful  manner,  being  reproductions  oi  a  Chippendale 
design. 
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I  HE  PANELLED  DINING  ROOM 

ABEA1  TIF1  L  and  peculiarl)  restful  effect  is  gained  in  this  room  by 
the  reflection  oi  the  li^ht  on  the  soft  surface  oi  the  pine  and  the  plain. 
deep  pile  ol  the  carpet,  wnich  form  an  unobtrusive  background  tor  the 
bold  lines  of  tin-  verj  handsome  tm  nit  me.  I  he  pillar  dining  table  is  reeded 
on  tlu-  edge  and  on  the  le^s.  The  chairs  arc  particularly  fine  Chippendale. 
having  carved  cabriole  le^s  terminating  in  claw  and  ball  feet,  elaborately 
strolled  and  pierced  centre  splats  in  rhe  ba<  k.  and  needlework  seats.  The 
circular  tripod  table  is  mahogany,  circa  1800,  and  the  magnificent  side 
table,  decorated  with  fine  Georgian  silver,  is  William  Kent.  The  mantel- 
piece of  white  st.it  nary  and  Sicilian  coloured  marble,  is  a  beautiful  example 
of  the-  work  of  Robert  and  James  Adam,  to  which  the  curved  steel  tender 
is  a  suitable  complement.  The  bracket  clock  by  Hubert  is  rendered  doubly 
precious  by  its  case  ol  "sealing-wax"  red  English  lacquer.  The  Chinese 
porcelain  jars  are  [Chang  Hsi.  The  window  recess  formed  by  a  deep. 
richly  carved  "ratter"  beam,  supported  by  columns  and  pilasters,  is  an 
effective  feature  in  this  room.  The  superb  leather  screen  and  the  seven- 
teenth century  Dutch  flower  painting  add  a  pleasing  note  ol  colour. 
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NOR  I  M  W  \l.l.  OF   DINING  ROOM 

THE  details  ol  the  carving  in  the  frieze  ol  this  room  arc  worths  of 
notice;  the  "egg  ,m('  tongue,"  the  fine  shaped  dentils  alternating  with 
paterae,  the  narrow  band  <>!  acanthus  and  the  ogee  moulding  arc  all  so 
judiciously  shaped  .ind  spaced  that  the  effeci  is  verj  agreeable  and  not  in 
the  least  over-ornate.  The  wooden  wall  lights  .ire  beautiful  specimens 
reproduced  from  metal  originals  carved  in  an  intricate  design  or  ribands 
and  tassels,  ens  ot  coin,  arrows  and  nesting  birds.  They  show  to  great 
advantage  on  the  soft  pine  on  cither  side  <>t  the  Dutch  flower  painting. 
The  pine  table  is  a  magnificent  specimen  ot  the  period  of  William  Kent, 
with  eagles'  heads  surmounting  the  curved  supports,  a  finely  carved  frieze 
and  scagliola  top.  The  chairs  on  each  side,  with  shaped  frames,  cabriole 
legs,  claw  and  hall  feet  and  superbl)  carved  and  pierced  centre  splats  in 
the  hacks,  are  ot  the  Chippendale  period  and  have  needlework  seats.  The 
Chinese  howl  of  the  Khang  llsi  period,  ot  the  type  made  tor  the  Persian 
market,  and  the  small  Georgian  silver  salvers  by  Paul  Lamerie,  complete 
a  \  erv  pleasing  picture. 
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I  III.    \in\l   DR  VWING  ROOM 

TIM  mantelpiece  is  Vdam,  in  white  marble,  with  a  decoration  of 
arabesques,  classical  medallions  and  a  narrow  inlay  of  vari-coloured 
marble.  The  ceiling  is  in  the  same  style,  with  delicate  festoons  of  lu\ 
leaves,  with  the  same  arabesques  and  medallions.  The  walls  are  panelled 
w ith  well  proportioned  panels,  framed  in  most  deli<  atelj  can  ed  mouldings, 
with  ^ilt  relict.  The  wall  brackets,  each  supporting  tour  li^'ht^.  an-  in 
ormolu,  in  a  design  ol  classical  urns,  paterae,  festooned  bay  leaves  and 
pendent  husks.  The  mantelpiece  i^-  surmounted  by  a  magnificent  Chinese 
Chippendale  mirror  in  wood,  carved  and  gilt  and  decorated  by  the  placing 
of  some  very  fine  Chinese  porcelain  figures  of  the  seventeenth  century 
enamelled  on  the  biscuit  in  soft  green  and  aubergine.  The  satinwood  com- 
modes arc-  Sheraton  and  the  side  table  at  the  back  of  the  settee  i^  llepple- 
white.  The  little  nest  of  tables  is  Sheraton,  and  the  rare  Chippendale  .inn 
chair,  with  rocaillc  carving  has  back  and  seat  covers  worked  in  s^ros  and 
petit  point  in  a  reproduction  of  a  contemporary  design.  The  effect  of  this 
room,  with  its  exquisite,  restrained  decoration  and  carefully  selected  fur- 
niture, is  beautiful,  distinguished  and  charming. 
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I  III     LIBR  \UV 

TIM  dominanl  note  in  the  room  is  the  magnificent  bookcase,  which  is 
.1  superb  example  of  the  best  period  <>f  Chippendale,  the  pattern  of 
the  trellis  doors  and  the  fretted  Gothic  pediment  being  unusually  beauti- 
ful. The  mahogan)  kneehole  desk,  with  carved  bracket  feet,  and  the 
mahoganj  chairs,  with  pierced  nunc  splats,  are  all  ol  the  same  period. 
The  mantelpiece  is  white  marble,  by  Robert  Adam,  and  its  classic  sim- 
plicit)  accords  well  with  the  decoration  of  the  room,  the  detail  and  finish 
in  each  having  received  the  utmost  care.  The  built-in  bookcases  by  the 
fireplace,  with  their  reeded  trellis  doors,  are  charming  as  well  as  useful. 
The  small  walnut  gate-legged  table,  with  turned  and  tapered  legs,  is  Wil- 
liam and  Mary.  The  paintings,  the  Chinese  porcelain,  the  silver  Georgian 
inkstand  and  silver  "skewer"  letter  opener,  all  help  to  complete  a  comfort- 
able, charming  and  well-equipped  room. 
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\\   EIGHTE1  VI  II  CI  \  I  DRY  DINING  ROOM 

TIM  ceiling  decorated  in  a  li^bt  and  graceful  Vdam  design;  the  walls 
in  simple  rectangular  panels,  outlined  in  mouldings;  the  curtains  "f 
.1  soft  Chinese  coral  tone  with  contrasting  colours,  make,  with  the  mahog- 
any and  sat  in  wood  <>|  the  furniture,  a  pleasing  and  harmonious  interior. 
'I  he  chairs  are  o\  the  Chippendale  period,  with  acanthus  carved  cabriole 
and  daw  and  hall  feet,  leather  drop-in  seats  and  centre  splat  in  the 
back  elaborately  carved  with  a  circle  enclosing  interlaced  scrolls.  The  fine 
Hepplewhite  sideboard,  inlaid  with  a  li^bt  line  ol  boxwood,  has  tapered 
and  leeded  legs  and  is  fitted  with  plate  drawer,  cellarettes  and  cupboards; 
it  is  supplemented  by  two  pedestal  Cupboards  fitted  as  plate  warmers  and 
wine  coolers  and  surmounted  by  beautiful  urn-shaped  cases  for  cutlery; 
these  are  most  interesting  on  account  of  their  having  supports  and  feet  o\ 
Sheffield  plate.  The  Georgian  silver  and  Waterford  decanters  show  to 
advantage  on  the  mellow  surface  of  the  mahogany.  The  beautiful  painting 
of  birds  in  a  garden  is  signed  with  Hondecoeters  '"feather"  and  is  set  in 
the  panelling.  On  either  side  are  two-armed  candle  sconces  of  Vauxhall 
plate,  beneath  which  are  two  portrait  medallions  by  the  brothers  Tassie 
who  invented  the  process  ,,f  moulding  reliefs  and  intaglii,  the  set.  ret  of 
which  died  with  them  and  has  never  been  re-discovered. 
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\  CORN1  R  OF    I  Ml     DINING  ROOM 

THE  dado  is  outlined  l>\  .1  graduated  moulding,  deeper  and  more  im- 
|)(»it.iii!  than  that  outlining  the  panels  <»l  tin-  room  and  framing  the 
beautiful  painting  l>\  Canaletto,  whose  work  was  so  much  sought  1>\ 
English  collectors  ol  the  eighteenth  century.  The  grandfathei  clock  is  by 
Daniel  Quare,  1649-1724,  one  ol  the  most  celebrated  of  English  clock- 
makers  and  inventor  ol  the  repeating  watch.  Its  square,  engraved  dial 
with  fretted  brass  spandrels  shows  thai  it  is  before  17 20,  at  about  which  time 
the  arched  dials  came  into  vogue  and  quickly  superseded  the  square  ones  in 
the  popular  favour.  The  workmanship  ol  the  walnut  case  is  verj  fine,  r lie 
carefully  domed  hood,  finely  tinned  spiral  supports,  "bull's  eye"  in  the 
hinged  door  to  show  the  w  ag  oi  the  pendulum,  and  rarely  deli<  ate  seaweed 
inla\  being  executed  with  the  utmost  skill  and  care.  The  little  girandole, 
with  its  two  candle  arms,  is  skilfully  reproduced  from  an  example,  richly 
carved  with  the  emblems  and  stalactites  ol  Chippendale's  rococo  period. 
The  chairs  are  Chippendale;  heavy  mahogany,  with  "eared"  cabriole 
knees  and  claw  and  hall  feet,  the  front  apron  with  a  gadroon  edge,  the 
shaped  hacks  reeded  and  finely  carved  and  pierced,  the  drop-in  scats 
covered  with  the  original  leather.  The  Hepplewhite  side  table  is  in  the 
severe  classical  taste  of  the  late  eighteenth  century;  its  ornament  consist-* 
solely  of  paterae  and  a  slight  design  of  swags  of  foliage  on  the  frieze,  and 
delicate  reeding  on  the  le^s  and  toes.  hut.  nevertheless,  with  its  beautifully 
shaped  serpentine  front  and  graceful  proportions,  it  is  a  piece  of"  j^reat 
charm.  The  tour  silver  candlesticks,  with  their  slightly  domed  bases  and 
slender  knopped  stems  are  George  II.  The  urn-shaped  ice  pails  are  Wor- 
cester by  Han.  Flight  and  Hair;  the  circular  compotier  Worcester  by 
Chamberlain,  and  the  decanters,  engraved  and  cut.  .ire  Waterford,  about 
1800. 
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ROOM   PAN]  1. 1. 1  I)  l\   PAINTED  PIN] 

TIMS  ioom  is  .in  example  of  pine  panelling,  painted  cream.  The  panels 
themselves  are  oi  verj  simple  shape,  the  effect  being  achieved  by  their 
arrangement  over  the  dado  with  its  hands  of  acanthus  leaf  carving,  the 
attractive  recessed  bookcases  enclosed  by  trellis  doors,  and  the  two- 
storied  chimneypiece  with  its  decorative  carved  swags.  The  framing  of 
the  grate  and  the  fendei  are  oi  finelj  figured  Italian  marble.  The  happ) 
effect  of  mixing  furniture  and  objects  ol  art  of  different  periods  is  well 
illustrated  in  this  interior.  The  small  gate-leg  table,  the  Chinese  figures 
and  corals,  and  the  Stuart  needlework  pictures  are  of  the  seventeenth 
century;  the  important  walnut  side  table,  the  wing  arm  chair  covered  in 
needlework  and  the  corner  c  hair  with  cross  stretcher  and  embroidered  s<.-;it, 
are  of  the  early  eighteenth  century,  about  1725;  the  charming  Chinese 
Chippendale  minor,  which  has  an  unusual  pewter  trellis  bridge  running 
across  it,  .md  the  framed  Ian  are  of  the  middle  of  the  eighteenth  century, 
while  the  beautiful  open  arm  chairs,  with  carved  frames  and  tapestr)  -cat 
and  back  covers  and  two-tiered  Sheraton  book  rack  belong  to  the  last 
(punter  of  the  century. 
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WALL  DECORATION 

TIM  effect,  in  this  illustration,  is  obtained  l>\  careful  placing  of  the 
various  pieces  ol  furniture.  Hie  Jacobean  oak  buffet,  flanked  by  two 
painted  Sheraton  chairs,  is  balanced  In  the  arrangement  of  the  beautiful 
Chinese  Chippendale  mirror,  the  kingfisher  pictures  and  the  wall  lights. 
The  rare  green  lacquer  dock  i-  by  William  Kipling;  the  t\so  porcelain 
figures  are  earl)  Khang  llsi  and  the  \^all  lights  are  in  carved  wood,  gilded. 
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